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The Role Of Fine Arts In The Promotion Of Urdu Literature

The fine arts have great power to convey messages on the other hand literature
have not as literature have some issues. One of the problems with literature is that
it is very vital to be well-versed to understand its mysteries, while in music,
painting, theater, tv and expositions drama, and film, it is not mandatory.
Sometimes an individual remembers numerous poems and stanzas of a song even
though he does not know their connotation nor can execute reading or jotting down
them. This is the power of music. In the same way, the charm of painting, there
will hardly be a person who does not like and admire colors. if literature and colors
are exemplified together, any induvial in the world will navigate its meaning.
Multitudes who are not fond of poetry but or fond of painting or art work can easily
understand poetry through such books or portrayals that lived smudged with
vocals. The coalition with literature and painting is very obsolete. Allama
Muhammad Igbal was also well aware of the prestige of this bond. In the West,
Dante Alighieri and Johann Wolfgang von Goethe, books have already been
published Graphics Editions. All of these assertions prove that literature does not
have the same everlasting affect unless or until fine arts become part and parcel of
literature as well.

Key words: Fine Arts, Literature, Music, Painting, Theater, Promotion, Role of
Fine Arts. Poetry
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